
Dana Levin explains that exposure to different styles of art has given her a Òbroad and
complete experience.Ó Levin's inspiration comes from beauty in the natural world as well as
from mystical poetry and philosophy. ÒIÕm a thinker, but I want my paintings to reach the
viewer on a visceral level,Ó she says

Visceral Views

T
he works of Dana Levin,
the US-based artist, can
be broadly described as

contemporary realism: she paints
portraits, florals, interiors, landscapes,
figures and still-life. Having been
influenced by artists like Rembrandt,
Jean-Francois Millet, Degas and
Bruegel, she says, “My paintings are
realistic with a ‘painterly’ technique.
It’s a balance. I want the illusion to be
strong; but I want people to see that
they are looking at a painting, not a
photograph. I try to keep a painting
lively and fresh but with a complete
finish. I want the human touch to be
felt by the viewer but not to be visually
distracting. I want to create images
that are poetic rather than illustrative.”

What she says becomes apparent
when we look at her vast portfolio of
work. Although realistic, her portraits
are infused with emotions and moods,
sometimes sombre, sometimes
melancholic. “When you paint from life
you are making constant choices: what
to leave in and what to leave out,” she
says, asking “what do you want the
viewer to focus on? I want to be
surrounded by beauty so I find it in
the things I paint.”

Dana knew early on that her future
lay in painting. She tells us that she
had always loved the arts, wanting first
to be a dancer and then a violin-player;
she also sang and did theatre. She was
introduced to painting by two aunts,
who were elementary school teachers.

It did not become immediately
apparent to her that painting would
become a lifelong vocation: instead
she had to find her way forward. 

“I remember that making art was
an activity that would keep me
occupied,” she recalls. “As a young
child it held my interest more than
anything else and it is the same to this
day. Drawing pictures just seemed
magical to me from the start. First
there is a blank page, then an idea, an
image, a whole other world. It never
gets boring.” She was pulled to the
visual arts because of the fit with her
temperament. She says: “I really do
not mind being alone for long periods
of time – I don't mind my own
company!”

Gulf Connoisseur April/May 2010120 Gulf Connoisseur April/May 2010 121

! ÔPortrait of a Young Man,Õ ÔThree Vessels and ClothÕ "

Art
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! ÔIndependence,Õ ÔVase with White ClothÕ "
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ÔBed of AbundanceÕ "



Gradually her life-choices began to reflect her love for
art. At high school level, Levin attended the New World
School of the Arts in Miami, Florida. She then graduated
with a BFA from the Art Institute of Chicago. Afterwards,
she completed the three year Certificate Program at The
Florence Academy of Art, Italy, and remained in Italy
another five years to teach at the school. “The education in
Chicago was very conceptual,” she says, “while Florence
was almost purely technical. I am glad I had both those
experiences.”

Levin's inspiration comes from beauty in the natural
world as well as from mystical poetry and philosophy. “I’m
a thinker, but I want my paintings to reach the viewer on a
visceral level,” she says. “The intellectual appreciation is
something that can unfold over time.” 

Since the birth of her son, Maxfield, in 2009, her studio
has moved to the second bedroom of her home near
Boston and she now paints overlooking a forest, in natural
light. “There are even rabbits and coyotes,” she laughs,
adding that she can now just look out of the window and
be inspired by the beauty of nature. 

When composing, she places all the objects in the set
up and then removes the ones that disturb her eye, all the
while judging if the strength of the original idea is growing.
“I try to take out all unnecessary information so the
emotional impact of the painting is strong,” she explains. “I
work almost exclusively from life. When doing a portrait
commission I take reference photos; the same with
landscape painting.”

Being an artist is a full-time job, Levin says. “From the
time you open your eyes in the morning, everything you
see, think about and experience can add meaning to your
work. So, mentally, it is always there, even when I am not at
the easel. I always felt that many people could learn to
draw and paint, but you cannot make someone a deep
thinker; you cannot create in someone the will to add
meaning to life.” Some of Levin's own will comes, self-
admittedly, from her parents, who were hugely supportive
of her passion for painting although they were not art
aficionados themselves. “I think I got my adventurous spirit
from my mother,” says Levin. “My father is a very bright and
logical man. He taught me to work hard and persevere. I
am very thankful to them for instilling work ethics in me.” 

Even when she is not painting, Levin is still 'working'–
researching paintings or emailing galleries. In fact, until
recently, the only vacations she took were to look at
museums! 

Over the years her work has taken several forms. “When
I was in high school I made very expressive and abstract
paintings,” Levin says. “During college in Chicago I began
to work in a representational style. Afterwards, I wanted to
paint more realistically, but felt frustrated with my drawing
abilities. That is why I went to Florence, to learn the
traditional drawing and painting techniques that have been
used for centuries in classical art.” 

The exposure to different styles has given her, what she
terms, the “broad and complete experience” that now
enhances her own work.
www.danalevin.com

Gulf Connoisseur April/May 2010126 Gulf Connoisseur April/May 2010 127
ÔCalalilliesÕ (above left), Dana Levin in her Studio (left), ÔOrchids and ApplesÕ #


